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INSTRUCTIONS FOR PERFORMANCE

This score is to be realized by two Percussionists with rather larse
instrument seturs and performers of alto saxophones riano-celester
cello and sound rotation parts. The latter three instrumental
performers aiso have "doubles" indicated during two sections of the
scores one besinnins at 215" and continuing until 4718" and a second
besinnins at 8'¢5" and continuins wntil the end of the riece at
12°98". These “"double" parts may be realized in several wavs. They
may be ererecorded and plaved back fthroush loudseeakers during a
rerformance. In this case a sorour of loudsepeakers should be used
which is sufficient to create a continuous rins of perceived sound
orisipation points surroundine the audience. When the "double” rarts
are prerecorded the results should be mixed into at least a sterec
sound sPaces thoush a suadrarhonic or larser sPace may also be used.
In any cases notations for the liver dvnamic rotation of this sound
space are included in the score. This will involve an additional
rerformer with suitable sound rotatine eauviement.

Another realization of the "double" parts may invoive a second sroup
of alto saxorhone)» rpiano-celeste and cello performers. In this
version the physical location of the “"double" srour should be remote
irom the location of the rFrimary performineg srour. Their sounds
should be amplified with microrhones and ioudspeakers and should be
made to areear to rotate in the manner outlined above.

A third realization of these “"double" rparts may involve first
prerecording the sounds as in the first wversion. Then this source
recording could be <converted to disital sound data in a suitable
computer music system and "resynthesized" so as to match the orisipal
instrumental sound as closely as possible. The idea of this aeproach
is to obtain a sound that arpears to be like the instrumental but has
a auality which sets it aepart from the orisinal in some mystifyvins
but extremelr subtle senses due to the inability of the “"resvnthesis"
Process to exactly duplicate the instrumental sualities. This result
shouid alse be made to rotate in the manner outlined above.

This comeosition involves the construction of a larses complex
temporal sculpture which forms the structural scafoldips of the piece.
Once errectedr this scafoldins forms a framework on which are huns
numerous stylized musical sestures. These sestures are notated with
varyins desrees of freedom for the performers interpretation: formins
a2 meetins sround between the hishly structured and improvisational
aspects of the work.

Roushly seven desrees of freedom are allowed in the various notational
forms. The followins are examries.

1. Fisyres with the smallest desrees of freedom are notated in the
traditional Western stvie.

2. The lensth of the fisure is precise but the pPlacement of the

notes within the fisure is sussested by proportional seacins., The
note lensths will vary to accomcﬁaﬁe their placement. There are no

silences. ﬁ?]
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INSTRUCTIONS FOR PERFORMANCE

3. _The 1lensth of the fisure is also
spacina. Other factors are as in 3. above.

T

4, A srour of notes of sPpecified value are placed within a fisure of
sugsested lensth. Note lensths are fixed but silences may be included
in the interpretation.

sussested by Pproportional

-
2 - 8 '.I -'
= sinile "

3. Only a maerrins of instruments, timbres and dynamics is siven.
This s@enerally occures in the percussion parts and should be thousht
of as one continuous soundr but made up of composite units or new
attacks. An example would be a fast runnine stream of short notes.
Mo silences are allowed within a sesturse, excert where the sraphic
share or line is broken. A seecial case of this occures in the
rPercussion earts where 1ines with arrow heads are used. These
indicate a fast stream of notes which moves accross the instrument mae
indicated. The sound is continues, but breaks when the arrow stops.
Each arrow or line is a sinsle sesture, thoush there may be many of
these followine eachother suickly. Arrows are further distinsuished
frn@ movine clusters: described belows in that the pitch width of the
moving sounds is to be as narrow as Possible.

5
£ 0™

& A srarhic share is used to sive sussestions of mpitch area or
timbre modulation. These may involve movins clusters of sounds as
well. They shouid be thousht of as continuoue and containins many
variations and fluctuations. Dynamics are indicated seearateiv.

There are srecial notations for the rotation of the sound field of the
"doubie" instrumental earts. These are intsnded to achieve the effect
of different directions and rates of movement of this sound field
throush 34@ desrees around the rerimeter of the audience space.
Ideallys this should be accomplished by a Tive performer who can react
musically to the prosress throush the score of the Tive musicians.

The sound rotator notations are as follows.

H home position — sound field should merse somewhat with
the primary instrumental srour when in the home rosition

A not home Postion — the position most oreosites far or
remote from the home Position

R ¥ rotate clockwise, as viewed from above the audience
L x o rotate counter clockwise

B



INSTRUCTIONS FOR PERFORMANCE

(OGES sPin the sound clockwise continuously arcund the sPace

~noQa 5Pin the sound counterclockwise continuously around the
space

The lensths and forms of the curved arrows will indicate the
seneral rate or velocity of sound movement.

The essence of the score from the performing point of view lies in the
time structures and the individual musical westure Great care
should be exercised in sharins the sestures contained on each raze.
The score proceeds according to clock time. Each pPase represents
2%-seconds of musicy 346 pases resultine in a 12-minute Ferformances
not counting sound deacy time at the end. These 1lensths should be
adhered to Pricsely and all musical sestures made to Tit within them.

Each performer will have exact temeo markines associated with his/her
Part. These may or may not be the same as those for other rlavers.
They should be used to determine the precise values of individual note
lensths and the sreed with which individeal musical sestures are
executed. They also sive an indicatation of the seneral pPacing and
rate of movement for each individual eart. The Z8-second time block
for each pase of score remains fixed» however. Silences may be
inserted at aeproeriate places dinbetween individual sestures) as
sugssested by the notation, in order to make the musical events fit the
28-second pase lensth.

Vertical, dashed lines in the score indicate coordination landmarks.
These are events which reeresent points of ensemble synchrony or
important cues in the music. Small symbols associated with these
Tines  indicate which dinstrumental rarts are involved in these
synchrony rpoints. In some cases the notations "The Tune". is
indicated. In these cases the Plaver with this indication may be
considered the leader for that particular event.

If a conductor is used he/she should indicate the passase of times the
besinni and endinss of individual 20-second score pPases, the
entrances and exits of parts, seneral dynamics, matters of balance and
may tdinct sPecial attention to the special: synchronouws coordiration
events.

Clusters in the piano-celeste part are indicated by black sauares.
The rplaver should play all the notes that exist between the hishest
and lowest indicated pitches. Their duration is indicated by
prorortional spacine.

There are two kinds of distorted sounds written for the alto
saxorhone. The firsty indicated by note stems without heads, is a
sound of indeffinite pitch) pProduced in the aperoximate pitch area
indicated, spannins a narrow ritch bandwidth of only a half-ster or so
and is executed with definite rhythm. The second, notated with black
srarh—1ike areas: is to be realized as one continuous, broad seectrum
sound that slides and moves as indicated. It may vary in pitch width
and timbre. Double stors may be introduced here.

The following is a 1list of the instruments needed to perform the
Percussion Parts.

-2-

INSTRUCTIONS FOR PERFORMANCE
PERCUSSION 13
1 medium sized triansles notated: A
Z anvilss hish and Towr notated: g
4 suseended cymbals: notated: —=—

A scale of sizes ransing from arProximately 8" to 24" should be
established. The cvmbals should then be aiternated between the two
cussion Parts so that there will be no duriications of cymbal sizes
tween rlavers.

|
5 cur sonssy notated: } Pitchus@

2 tam tams: small and larse: notated: }
1 tamborine: notated: R’

1 snare drum: notated: D

1 hish haty (always Played with the foot wunless otherwise notated),
notateds: B

% an array of bells of sarna: mounted, notated: K

2 cow bells: hishy mediums and lows notateds ﬂ_

3 or 4 wood blocks of different sizes» notated: ==

& temple biocks) notated: =

1 marimba, notated: -

1 timpanis medium sizes» notated: U

1 set of sraduated drums, (1 small bass drums 1 timbalis» 2 bonsos: 3
toy drums)s notated: Note! occasionally the bass drum is sisnified by

B — , BD -a-



INSTRUCTIONS FOR PERFORMANCE

1 rack of very hish, lisht metal sounds. This rack should be struns
with as many instruments as possible: (sieish bells, othar bells,
metal tubess chains: wind chimes: antisue cvmbals: small cowbells:
etc.). The rack should be constructed in a manner such that it will
continue to sound for some time after beins activated, wusually by
shakins. For instance» it could be suserended from a bar on rubber
strars. The symbol for the rack is: E

Two notatiens for activating it are usedr AN~ for shakins

+ dindicating striking the suspended instruments with

sticks.

PERCUSSION 2

4 suspended cymbals: notated: —o—

4 small sonss pansine in size from 7" to 186", notated: b

1 very larse tam tams (the larsest used in the piece)s notated: }
1 suiros notated: 4~

1 slar stick, notated! —

1 set of castasnets mounted so that they can be mlaved with stickss
notated: =

1 snare drums notateds [J
1 hish hat: notated: #

The hish hat is always elayed with the foot unless otherwise notated.

& antique cymbalsy notated: @& Pitches used:

i3
S triansles: very smali to very larse, notated: A

7 almslocken, notated: (O

Almslocken pitches should be chosen such that the dominant pitch of a

=

INSTRUCTIONS FOR PERFORMANCE

siven instrument lies between notes of the temeered scales thus:
iy ;

1 xviorhone: notated: .

1 vibrarhone: notated: D

The vibrarhone motor should always be runnins.
1 marimbula» notated: ﬁ

Z tampani: notated: D

1 set of sraduated drums: (one very =mall and one very larse bass
drumy timbalis: bonZos: and toy drums)s notated: | |

Notes bass drums are sometimes refered to as» B.D. :.BD

1 rack of lisht wooden sounds: (suspended claves: wood and shell wind
chimess sticks, temPle blockss wood blocks» rattles: maraccass etc.)
The rack should be constructed as for Percussion 1. Notation is also

as for Percussion 1.
. =
X 3 O ERES .

All pitched wpercussion instruments other than kevboard ones are
notated in the score with numbers, low to hishs rather than with a
nusic staff.

—-&=
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