Tango Secretum

David Rosenboom

2006



Tango Secretum

David Rosenboom

2006

Though written as a piano solo, Tango Secretum may also be arranged or orchestrated.

The texts appearing in the score are excerpts from American writer, Martine Bellen’s poem, Secretum.*
Her work is in turn "a response to Francesco Petrarca's Secretum, a (fictional) dialog in which he converses
with St. Augustine about the human conditions of happiness and unhappiness." Bellen’s words helped
inspire this Tango. Though not imagined as being spoken, they have been enfolded inside the notation in
the interest of informing creative interpretation of the music.

* Bellen, M. (2006-2007). GHOSTS! (Brooklyn, NY: Spuyten Duyvil Press).

Copyright © David Rosenboom 2006, all rights reserved.

David Rosenboom Publishing (BMI)



Preparatory Improvisation, "Alap" Style
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A | mode ascending mode descending
YD 5 [9)
2 H VD
GESE .
Q) . . . . - >y [ J - J —
- L4 h_‘ h' * - >
"Who goes there and of what do you dream?"
drone
DO [9)
Vo0 ¥
. 4 -
O
Slow Sultry Tango
2 NG
H | . %
Y D H i ¢
7 4 W) =2 §O 0
(> v 5 24 :
o
ie hé\ - hé\ - hé\
® T e —r L T~ T ®—®
o OO [9) | ~ s i
N AL £ =
v [* [o [o [~
C - L L
"Little birds, they say, take so much delight in their own singing that they sing
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"He awoke in you|and saw you infinite, concealed in code
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"Of self. What part of the|mountain am 1?"
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"The constitution of a selfis its surrender."
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Concluding Improvisation, "Alap" Style
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